Children's Voice in Early Years: Starcatchers' Wee People, Big Feelings

STARCATCHERS



Scotland’s Arts and Early Years Organisation

Create and tour
performances/installations/creative
experiences for 0-5s

Deliver programmes of community
engagement with artists working
alongside very young children and their
parents/carers

Deliver programmes of training for the
Early Learning & Childcare (ELC)
workforce and for artists

Advocate for access to arts and cultural
activities for Scotland’s youngest
children

www.Starcatchers.org.uk



Voice of the Baby

Refers to a wide range of
communications including,
but not limited to, verbal
voice (semantic or
otherwise), nonverbal
communications like
movement, expression,
action, sound, gestures, and
silences




Starcatchers
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The 5 Areas

Curating the Space

creating permission for play and creativity

Making Time

for young children to be heard







The Voice of the Baby Questions
Framework

WHAT DID THEY TELL HOW DID WE KNOW? WHAT DID WE DO
us? NEXT?



Curating the Space: Creating Permission

for Play and Creativity

This area relates to the nature of the space itself, and the materials and
experiences curated within it




Theme and Key
Materials

What did they tell us?
[What interestss needs
did we observe?)

How did we know? [which
behaviowrs did we ohsenee)

Honer did this inform the naxt
week?

Contaimers and
Loose Parts

Silk scarves
Slices of waod
Plasthc containers
Bauncy balls
Cardbaard tubes
Soft fabric balls
Materlals already
presant in space

Meed for blg gross mator
play

Expanded sansory
affaring
Mavel/surreal use of
everyday abjects
Mark-making

Animal toys and sounds
Collecting and
transparting

Repested blg exuberant, enthuskiastic
physical maverments.

Interest in everyday tems being used in
nan-canventional ways.

Interest in new textures, sounds, and
wisuals.

Wanted to make marks on Claires
clighoard.

Browght animal tays to the artists and
liked when they were Incorporated (nta
affering.

Repeatedly collected and transparted
materials which we braught.

We wanted to create a safe and
mare penmissive space for
thildren to explore blg mator
play, encourage sillinese, and
alse Incarporate animals into
the play as the children
consistently responded
positively to playy scunds)
songs regarding ankmals; we
also made sure to bring some
of the same items Into week 2
as the children enjoyed
collecting and transporting
them

Gross Motor Play

(loase theme of
animals)

T-shirts jused as
COSTLmes)

Flant pot covers
(used as hats and
wassals for
collectingd
transgarting)
Slices of waod (used
& arsieyes)

Sllk scarves

Ovan mits (used as
hand pugpets/
hooves)

Abstract imitation of
animals

Collecting and
argamsing

Big, exuberant
mawament and the
attenticn this recetved
an their lewel, face-to-
facs, Interaction
Aurtists copying theakr
Faments

Fhysical, smbodied play
fram the artists
Trajectory schema play
Mark-making

Children respended mare pasithvely te
moere abstract imitations of animals than
literal castumes, found |t a Lot more funny
and repeated mevernents’ vocallsations
back at the artists. & Lot of giggles, smiles,
initiating, arcund offers of blg exuberant
movermnent A Lot of collecting and
transporting. Strong positive response
fram seweral children when the artists
copled their physical movements such as
crawling. ralling. spinning araund an the
floor - call and response dynamic was
papular hare. Children were freguently
stealing Clalre's pens and making rmarks
an her note papar.

‘We felt there was a strong
interest in rmark-rmaking, and
we decided a week based
around this would allow

artists w explore creative
means af incarporating some of
the other Interasts we were
ohsening.

Mark Making:
Large roll of easel
paper

Crayon egqs

Paint sticks

Communal creative
activity - everyone daing
something together
Large novel item in the
ranm

Invitation to interact
with ebjects in non-
corventional ways
AbiLity o make big.
noticeable marks
Penmission ta get messy
MNovel sensory
experience

Children were more engrossed and
interested in the drawing when everyone
wias dixing It together, with the staff
actively engaging with the mark making
alangside them. The children loved the
iy roll of paper even befara the pans
came aut, they liked relling an it, running
dawn It, feeling the taxture af it. Children
enjoyed taking the orayon eggs and
axploring the sounds they made when
they rattled in different contalnersy
pounced off surfaces. Smiled and engaged
far a long thme when the paint sticks
allewed them te make blg, bold,
plgmented marks without having to apply
too much pressure. We were permissive
towards children digging their fingers inta
the paint sticks, they seemed to Lke the
texture of the pens on their fingers, and
thay enjoyed getting messyy wiping the
paint on thelr legs/clothes

We felt that we were mare
sisccessful with the children
and staff when there was a
clear and phwlous affering from
the putset, which would allow
the children to

dictate where the sasslon taok
ut There was alee a definite
storytelling element to the
children’s interactions with the
mark making - artists wouwld
draw things and make up
staries surraunding them,
children wauld bring baoks and
artists would use them as a
springboard for play
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